Theatre Ink Proudly Presents…

BIG LOVE

by Charles Mee

Directed by Caleb Bromberg and Katharine Norris

February 2nd, 3rd and 4th in the Little Theatre

Tech Day on January 28th  

GENERAL INTEREST MEETING: Tuesday, October 4th at 2:45 in Room 171

AUDITIONS will be held on Monday, October 17th and Tuesday, October 18th in the Little Theatre

Sign up for a slot at the Big Love Callboard by room 171. Pick up a callback packet while you’re at it!

Callbacks will be held on Wednesday, October 19th
Come to Audition Workshops for some helpful feedback! October 6th from 3:30-5:00 and October 7th from 2:30-4:00

Questions? Contact us!

biglovedirectors@gmail.com
adam_brown@newton.k12.ma.us
GREETINGS!

Hello everyone, and thank you for expressing interest in auditioning for Big Love! We are so incredibly excited for this show to get on its feet-- it has been in the works for more than a year now, and you are the ones who are going to make it come to life, onstage and off! Before you come to auditions, please make sure you read this entire packet carefully-- we have laid out some helpful tips that will make your audition process run smoothly, and hopefully be much less stressful. 

BEFORE YOU AUDITION:

-READ THE PLAY! There is no way for us to check if you have read it, but it will show in the choices you make if you are not familiar with your character. Please read it. 

-GO TO THE AUDITION WORKSHOPS! Directors of other shows will be running workshops to take a look at and give feedback on your monologue. Having other eyes on your audition is an invaluable resource-- take advantage of it. 

-COME TALK TO US! We may not be able to take a look at your monologue before your audition, but we can answer any and all question about the show, the characters, and the overall process. It’s also a great way to introduce yourself to us so we know who you are going into the auditions. Seeing that you are curious about the play shows us a level of dedication that is above and beyond what we typically ask for in the audition room. 

WHAT WE ARE LOOKING FOR:

-MAKE BIG CHOICES! We want to see you interpret the script in a way we have never thought of. Push your limits in volume, movement, and attitude. None of the characters in this play are weak, indecisive, or blend into the background.

-STRONG PHYSICALITY! This sort of goes along with big choices, but it deserves its own mention. As you might have discovered already, the movement and choreography in the show is larger than life-- we need you to try and push yourself to that place. 

-BASIC MECHANICS! Please make sure you are trying to touch on all of the basics: projection, diction, picking a focal point, clear purpose (getting what you want), etc. If you are unclear about any of these terms, please be sure to ask about them in your audition workshop. 

AND FINALLY...

-DON’T WORRY! If you have prepared thoroughly, your audition will show it! 

AUDITIONS: 


Sign up for a 30 minute audition slot on the callboard. Make sure you fill out your audition card and conflict information before hand. You will be called in with the rest of the people in your slot, and we will introduce ourselves, warm you up, and remind you of what we are looking for. You will be dismissed and called in based on the order on the signup sheet. Please SLATE YOURSELF before you being your monologues-- tell us your name and which monologues you will be reading. Once you have finished the first reading, in all likelihood, we will give you a note (something we would like you to try, something you could improve upon), and ask you to read again, keeping that note in mind. This has NO implications as to what our opinion was on your audition, and it does not mean you will or will not get cast/called back. We may or may not ask you to read your second monologue, again with the possibility of doing it once more with our notes in mind. Most importantly, try to relax in your audition-- you will do your best work if you are calm and confident. 

CALLBACKS:

If we feel that we need more information about you as an actor in order to make good casting choices, we will call you back. This means that you will be put into pairs or groups of people and asked to read selected scenes from the play as a specific character. If you are called back you may be reading for more than one role or you may be asked to read a given scene more than once. Basically, the callback process is going to help us as directors see the full extent of your acting ability so that we can make the most informed casting decisions. To help you prepare for the possibility of a callback, please pick up a callback packet at the callboard or get it from www.theatreink.net as early as possible. Preparing for a callback is not presumptuous, it is smart. It’s always better to be prepared.

SYNOPSIS

 ACT I:

Lights up on the outside of a beautiful Italian villa with a bathtub on the stage. Lydia enters, undresses, and lies down in the tub, exhausted. Giuliano enters and they converse about why she is there. She explains that she is one of fifty sisters escaping from arranged marriages with their cousins in Greece. Giuliano agrees to fetch the owner of the villa, Piero, to work out whether or not she and her sisters can stay.

Upon Giuliano’s departure, Thyona and Olympia enter with huge suitcases full of wedding gifts, mostly china, which is smashed against the wall by Thyona as they sing “You Don’t Own Me” by Lesley Gore. Bella, Piero’s mother, enters. She is the stereotypical Italian grandmother. She speaks of her thirteen sons, going through them one by one, favoring some and disdaining others. Piero enters and his mother invites the sisters for dinner. The sisters try different tactics to get Piero to take them in as refugees. They remind Piero that everyone is related in some way, and that he is responsible for their safety. When that does not work, they threaten to hang themselves on the gates of Piero’s villa. He agrees to take them in, and exits to alert the family of the sisters’ presence. The sisters start talking about what they wish men were like, but they are cut off by the sound of a helicopter overhead. It is the three brothers (husbands-to-be of the sisters); they have tracked the sisters down. The brothers accuse Lydia, Olympia, and Thyona of breaking the family contract.

Piero enters and offers to negotiate terms between the two parties. Neither the men nor the women want to negotiate, but Piero succeeds in inviting the men in for drinks and further discussion. The sisters, now alone on stage, launch into the first of two parallel scenes. They throw themselves on the ground over and over again in a synchronized quasi-dance. They scream about what it means to be a woman and how terrible all men are. In this scene the three women each reveal their standpoint on the issue of gender roles. Thyona is adamantly opposed to all men in general. Lydia takes a middleman perspective, both loving and hating men at the same time. Olympia reveals her love of being submissive, along with her opinion that she would not mind a man who was gentle and caring. The scene climaxes with all three women screaming simultaneously, “Why can’t a man be more like a woman!?”

ACT II:

Giuliano and Bella enter bearing piles of wedding gifts. In a short monologue, Giuliano praises the beauty of the gifts, and asks for the white ribbon that is decorating them. He talks about his collection of Barbies and Kens and their incredibly diverse wardrobe. Olympia seems to like the gifts, and subconsciously considers getting married so that she could have nice things and a honeymoon. Bella tells the story of how she met her husband (he invited her onto his scooter one day) and how he worked his whole life to provide for her and their many sons. Through this short monologue, she addresses the benefits of marrying a good man. Giuliano then sings “Bewitched, Bothered, and Bewildered” by Rogers and Hart, a touching moment where he remembers a past love.

Eleanor and Leo enter and speak of life’s pleasures before they introduce themselves as house guests of Piero’s. They continue to preach life’s virtues and the benefits of throwing all your eggs in one basket. Leo reminds Lydia of her father, and they dance a slow, mournful father-daughter dance. Giuliano then tells a story about a man he met who may have been his only chance at love, but he gave him a fake number and never saw him again. This is a glimpse into the world of Giuliano, displaying his humanity in contrast with his previous demonstration of superficiality. Thyona and Olympia bicker some more before exiting as Nikos enters. Eleanor, Leo, and Giuliano leave Nikos and Lydia alone on stage. Nikos does most of the talking. He has a long monologue about how much he likes Lydia and why, interrupted only by Lydia repeating the last word of each phrase. He reveals that he talks too much because he is afraid he won’t get to say everything he needs to, and that blurting it all at once is the only way to do so. Lydia describes an absurd dream she had, in which dozens of things happen right after another. Her conclusion is that falling in love happens so quickly that one might not know what hit them. They kiss, and Lydia runs off stage in doubt.

This launches Nikos into the beginning of the second part of the parallel scene. He throws himself on the ground repeatedly, screaming about his experiences as a young boy and what they mean. Constantine enters and joins his antics, soon followed by Oed. They all shout in unison or separately about what it means to be a man and how women are ruining the world and how it’s really not so easy to have been born with a Y-chromosome. They throw themselves on the ground, wrestle, throw saw blades, and generally go insane for the entire scene. The insanity quiets for a soliloquy by Constantine. He talks simply and quietly about women’s expectations of men and how they change constantly. Afterwards, they all exit. In the following scene, Eleanor discusses with Olympia the plans for the wedding. Olympia does not seem the least bit opposed to the plans.

The other sisters and Piero enter and it is revealed that Piero has failed to effectively communicate the sisters’ point of view to the brothers in their talk. Piero suggests some sort of negotiation where a few of the fifty sisters will marry a few of the fifty brothers, but Thyona refuses. The sisters refuse to be married no matter what.  Piero, however, reveals that according to the brothers, they will be married no matter what. Since it seems there is no choice but to marry, the sisters resolve to murder their husbands on their wedding night. Eleanor enters and starts helping the girls get dressed for their wedding. Olympia talks about her dream wedding and how this is not exactly what she had in mind, but Eleanor encourages her to go with the flow. When the brothers enter, there is a lovely wedding scene, underscored by beautiful music, followed by a long and brutal murder scene underscored by beautiful music. Olympia and Thyona mercilessly annihilate Oed and Constantine. However, Lydia and Nikos retreat to the corner to make love. When Thyona realizes that Lydia has gone back on her promise to kill Nikos, she is furious and “sues” her for betrayal. Bella, who has returned for the wedding, decides to act as judge. The verdict: love trumps all. It was wrong for Lydia to break a promise, but if true love is the culprit, it is excusable. Lydia and Nikos exit to wedding music and fireworks. Blackout.

CHARACTER BREAKDOWN

5 males. 4 females.

Bella: Female. Double cast as Eleanor. She is the stereotypical Italian grandmother. 

Constantine: Male. Brother to Nikos and Oed. He knows that when push comes to shove, people want a bad guy who will defend them with all his manliness. 

Eleanor: Female. Double cast as Bella. She is a house guest of Piero and is bubblingly excited about the wedding and new love. 

Giuliano: Male. He is a gay man, and although he does not play for both sides in the marriage debate, he certainly understands both sides. 

Leo: Male. Double cast as Piero. Married to Eleanor. He embraces life, but finds many things in it that he wishes were better. 

Lydia: Female. Sister to Thyona and Olympia, and the first person seen on stage. Nikos is her husband-to-be and her counterpart in the show. She is the quintessential middle child. 

Nikos: Male. Brother to Oed and Constantine. He is timid and unsure. 

Oed: Male. Brother to Nikos and Constantine. He at first appears oddly quiet and dim, but knows more about love and life than his brothers give him credit for. 

Olympia: Female. Sister to Thyona and Lydia. Oed is her counterpart. Mostly seen as the “ditsy” sister. 

Piero: Male. Double cast as Leo. He is the owner of the villa where the sisters first arrive. Quietly the master of his house.

Thyona: Female. Sister to Lydia and Olympia. Constantine is her counterpart. She is most often angry and spiteful.  

THE MONOLOGUES

Please select two contrasting monologues—they should have very different intention and emotion. If you are unsure of what we mean by contrasting, feel free to ask us or any of the audition workshop leaders. Please be familiar with all of the monologues for your gender. 

FEMALE: 

BELLA

So, it's none of my business.

And yet, I can tell you

marriage is a wonderful thing.

Imagine that:

No husbands.

At your age.

And children.

When I was your age already I had three sons.

Now, I have thirteen sons.

My second son, Paolo,

he lives just next door

a doctor

he takes good care of people here in town

[another polished tomato placed lovingly to one side]

Married.

Five children.

A good boy.

Paolo, he is Giuliano's father.

You met Giuliano?

My third son, he’s in business here in the town,

visits me every week

every Sunday without fail

a good boy.

Also married, 

four children.

My fourth son

he was a sweet child

cherubic

such little cheeks

such a tender boy

a sunny disposition

[she puts another tomato to one side,

but too close to the edge so that it 

“accidentally” rolls off the table to the ground, 

where it splats;]

he joined the church

[she looks at the splatted tomato for a moment,

then resumes]

My fifth son

he also went into business here in town

[she starts to put the polished tomato carefully to one side]

but then he got involved with certain business associates. . .

[she moves her hand out over open space,

pauses a moment,

then drops the tomato with a splat to the ground]

My sixth son

he’s married to a German girl.

THYONA

I know a man who will say I want to take care of you

because he means he wants to use you for a while

and while he's using you

so you don't notice what he's doing

he'll take care of you as if you were a new car

before he decides to trade you in.

The male

the male is a biological accident

an incomplete female

the product of a damaged gene

a half-dead lump of flesh

trapped in a twilight zone somewhere between apes and humans

always looking obsessively for some woman

any woman

because he thinks if he can make some connection with a woman

that will make him a whole human being!

But it won't. It never will.

Boy babies should be flushed down the toilet at birth.

OLYMPIA

These men!

These men!

All I wanted was a man who could be gentle

a man who likes to cuddle

a man who likes to talk

a man who likes to listen

And I don’t think it's wrong

to lie in the bath

and curl my hair

and paint my nails

to like my clothes

and think they're sexy

and wear short skirts

that blow up in the wind

I don't think it's wrong

for a man to love me

to like to touch me

and listen to me

and talk to me

and write me notes

and give me flowers

because I like men

I like men

And, I like to be submissive.

Maybe you think I shouldn’t play their game, but

I think I’m not a helpless victim.

When I put on a short skirt and paint my toe nails

and dye my hair 

I don’t think that I’m a twit.

I think men know what I’m doing

and they think it’s fun

and I think it’s fun, too,

and I think I’m an equal

in the game we play.

LYDIA

Do you know about dreams?

I had this dream 

 I had to take Yeltsin to the Museum of Modern Art, 

because I had to get to the gym.

So, when I took him in to one of the exhibits

and turned around to hug him goodbye, 

he turned to my mother and said,

“Wow, look at that Julian Schnabel bridge.”

There was an enormous sterling silver bridge

designed by Julian Schnabel.

So I walked my mother into the water to say goodbye to her, 

and this immense 25-story high tidal wave crashed over me 

and threw me up over the Julian Schnabel bridge 

and then I was completely alone in the middle of the ocean

until I realized: 

I had the cell phone tucked into my undies.

So I phoned Olympia to come and get me, 

and she said, oh, perfect, I’ll send Chopin—

which is the name of her dog—

I’ll send Chopin over in the car, 

and then would you take him for a walk 

and leave the car on 8th avenue?

What do you think of that?

ELEANOR

Isn’t that the truth?

And if you smile

or simply return a look with a look

you find you’ve sealed your fate

you’ve fallen into life way over your head

nothing is held back

like a Roman fountain

all splash and burble

and you find yourself carried off

or even to walk through a crowd

you’re in constant contact 

with all sorts of elbows and knees

and souls and buttocks

touching and rubbing

everything that in another minute will all be naked.

I just think everything is shocking in Italy,

and I’m not a puritan

I mean, of course, I am a puritan, 

but that’s what I love about Italy, 

because here, I am not a puritan. 

I am alive. I love life. I take it in, 

its tomatoes, its sunshine,

MALE: 

PIERO

So, to be frank,

I can't take in every refugee who comes into my garden.

Because the next thing I know I would have a refugee camp here in my home.

I’d have a house full of Kosovars and Ibo and Tootsies

boat people from China and god knows whatall.

I don't think I can open my doors to the whole world.

what if I were to say, yes, I can do my part,

in fact, I'm not a bad person entirely,

some people think of me even as a generous person, 

and I can help,

but why should I help you?

Shouldn’t I rather look around at the world and say:

no, not these people perhaps

but someone else has the greater claim on my attention.

I know nothing about this dispute.

I don't know whether these fellows have some rights, too.

What shall I do if they come to me

and say you’ve abducted our women

give us our women

or we’ll shoot you?

What do I know?

I don't know what sort of fellows they are.

I should put myself, perhaps my life on the line—

knowing nothing—

and also the life of my nephew

my brother next door 

my brother’s sons.

I put their lives on the line

for what?

to save you whom

I’ve never met before

I don't know what this is about

why would I do this?

CONSTANTINE

What do you think?

You think you live in a world nowadays where

you can throw out a promise

just because you don't feel like keeping it?

Just because

drugs are rife

gambling is legal

medicine is euthanasia

birth is abortion

homosexuality is the norm

pornography is piped into everybody’s home on the internet

now you think you can do whatever you want

whenever you want to do it

no matter what the law might say?

I don’t accept that.

Sometimes I like to lie down at night

with my arms around someone

and KNOW she is there for me

know this gives her pleasure--

my arms around her

her back to me

my stomach pressed against her back

my face buried in her hair

one hand on her stomach

feeling at peace.

That’s my plan

to have that.

I’ll have my bride.

If I have to have her arms tied behind her back

and dragged to me

I’ll have her back.

GIULIANO

The wedding presents have come

now that everyone knows where to find you.

Frankly, I’ve never seen so many gifts

so much silver

so many white things

so much satin ribbon.

Do you think 

we could save the ribbon?

Because

I wouldn’t mind having the ribbon

I haven’t taken any yet

I was going to ask you

if you don’t want it

because I have a collection of Barbies and Kens

and this ribbon would go with the whole ensemble

so perfectly

this ensemble that I have

they are all arrayed together with their hands up in the air

because they are doing the firewalking ceremony

and Barbie has her pink feather boa

and her lime green outfit with the flowers at the waist

and the gold bow at the bodice

and Ken is doing the Lambada

so of course they all have mai tais

and they’re just having a wonderful time

and their convertible is parked nearby

so you know they can take off to see the sunset any time they want

LEO

I always say:

you need to embrace life.

We come this way but once

this brief, brief time on earth

we need to suck it in.

The key thing is

you’ll be wanting to let go of fear

put all your fears and pain in a garbage can

and attach the garbage can to a yellow balloon

filled with helium

and let it go!

Love,

love touches,

love fondles,

love listens to its own needs.

When you are young, you think nothing of it.

But the older you get

the more you think: oh, god, let me have more pleasures!

everything is as though a giant mother

were squashing you to her breast.

NIKOS

I do that sometimes.

I wish I didn’t.

But I get started on a sentence,

and that leads to another sentence,

and then, the first thing I know,

I’m just trying to work it through,

the logic of it,

follow it through to the end

because I think,

if I stop,

or if I don’t get through to the end

before someone interrupts me

they won’t understand what I’m saying

and what I’m saying isn’t necessarily wrong—

it might be, but not necessarily,

and if it is, I’ll be glad to be corrected,

or change my mind—

but if I get stopped along the way

I get confused

I don’t remember where I was

or how to get back to the end of what I was saying.

I talk too much.

I’m sorry.

OED

You should have gone to your dad

you think no one could understand

but you can talk about these things

to other men

because, these men, 

they understand

because this is what it is to be a man

men know about this

because they have gone through it 

and they remember

they know the pain, 

they don’t want to talk about it

they try to hide it

but if you open up to them

they’ll open up right back

AUDITION CARD

NAME: _____________________________________________  GRADE:________________

ADDRESS:___________________________________________________________________

CELL:_________________________________  HOME:_______________________________

PARENT NAME:_________________________ PARENT PHONE:___________________

EMAIL:___________________________ PARENT EMAIL:___________________________

Please list any theatrical experience (onstage and off, middle school and up). You may attach a résumé if you have one. 

Are you willing to accept all roles? If not, which are you unwilling to accept? 

	Are you comfortable kissing onstage? 
	Y                               N

	Are you comfortable dyeing your hair? 
	Y                               N

	Are you comfortable cutting your hair? 
	Y                               N

	Are you comfortable engaging in stage combat? 
	Y                               N


Do you have any dance, movement, or combat experience (e.g. karate, fencing, acrobatics, ballet)? If so, please list all training, including past shows in which you trained for stage combat.

Do you have any musical experience? Please mention all relevant vocal and instrumental training. 

What is your favorite mythological creature and why? 

What does it mean to you to be in a Theatre Ink production? 

If you are not cast, would you be interested in working backstage? If so, please circle your areas of interest. 

	STAGE CREW
	PROPS
	COSTUMES

	MAKEUP
	STUDENT PRODUCING
	MARKETING


CONFLICT INFORMATION: please list all of your weekly conflicts in the chart provided (incl. weekends and X Blocks) from October 20th, 2011 thru February 9th, 2012. 

	MONDAY
	TUESDAY
	WEDNESDAY
	THURSDAY
	FRIDAY
	SATURDAY

	
	
	
	
	
	


Please list all of your one-time conflicts below (incl. doctors appts and vacations) from October 20th, 2011 thru February 9th, 2012. 

	DATE
	TIME
	CONFLICT

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


THEATRE INK CASTING POLICY

Both student and staff Directors always strive to cast fairly, with the guiding objective of assembling the overall cast that will best serve the directorial vision for the show. This requires many hours of careful analysis by the Directors and Mr. Brown, who take their responsibility in this area very seriously.  Mr. Brown watches every audition and participates as a mediator and guide through every casting process.  

Theatre Ink casting decisions are not based on seniority (grade level in school), or years of participation in the program.  This is a firm programmatic value arrived at after years of assembling casts, and seeing the exciting results that come from having students collaborate across the grade spectrum from freshman to senior, each cast solely on his or her fit for a given role as revealed through a rigorous and thoughtful audition process. 

Auditioning for a show can be competitive and sometimes daunting.  In keeping with the program’s emphasis on theatre as a vehicle for learning and individual development, Mr. Brown is available to coach and support students as they seek to improve their speaking, presentation, and performance skills through the audition process.

DIVERSITY

Theatre Ink values and celebrates diversity of all kinds. Encouraging diversity of participation is an overall goal of the program. Theatre Ink actively encourages all students to participate in productions as members of cast or crew.  All students who audition are considered equally in an inclusive environment and in accordance with Theatre Ink casting principles. Theatre Ink hopes to be a reflection not only of the varied backgrounds and experiences of Newton North’s staff and students but also of diverse world cultures, life experiences, and theatrical traditions.  By carefully selecting a range of different shows each year we strive to tell theatrical stories that represent the richness of our world while offering a wide range of opportunities for all students.

On Casting

Casting is a very complex process.  In the end, the Directors must choose the students who best fit the roles in many dimensions, both by the individual skills they present in audition, but also in the dynamics that develop between actors who will be creating the driving energy of the show in scenes together.  Such dynamics are a large part of what is explored in the “Callback” round of auditions.  For students, auditioning is an exciting, yet difficult, process that can bring about greater success, whether cast in the production or not.  The more a student auditions, the better they will become, especially if they seek and receive feedback and guidance. The feeling of “rejection” over not getting cast seems disappointing at first, but we strongly urge you to encourage your child to get right back to work as soon as possible so they can sharpen their skills for a future audition. In theatre, as in life, all of us experience both disappointment and success.  Our goal is to teach our students how to deal with both, so when they leave Newton North High School they will be well prepared to navigate their way toward success in a complex world.

To Parents:
Due to the large audition pool Theatre Ink shows typically experience, your child’s audition does not guarantee him or her a role in the show.  If your child is not cast (and also if he or she is cast), we strongly suggest that (s)he meet with the Directors and/or Mr. Brown to obtain valuable feedback while it is freshly in mind, in order to further develop skills for future auditions. 

While disappointment for some is an inevitable part of the experience in any competitive tryout situation, be it an academic, athletic or artistic pursuit, one of the hallmarks of Theatre Ink is that there are many other ways to get involved working on the production if you are not cast in an on-stage role.  These include technical crew (set design and construction, lights, sound) working with Mr. Barrington-Haber, Theatre Ink’s Technical Director; or on the many other teams, such as props, costumes, publicity and makeup.  There are also opportunities to be a student producer or stage manager, which you can discuss with Mr. Brown or the Directors.  If slots of interest are not available in the current show, please consider looking into such opportunities in an upcoming show.  The wide range of types of shows, and the large number (11-12 per year) is designed to make as many theatre arts opportunities available to as many students as is feasible within the resources provided by the Newton Public Schools.  We also strongly encourage each student to take a Theatre Arts and Speech class -- offered as an elective to all grade levels --  and go to Improv Club during X-blocks.  These theatre education experiences will further enhance your child’s skills in these areas and give them more confidence for the audition process.  The wonderful spirit of camaraderie and collaboration that develops during shows is equally shared by on- and off-stage participants.  Talking to students who have worked in various roles and jobs will confirm this for your student.  Keep an open mind, and seek out a new experience! 

GET INVOLVED!
If you and/or your child are not satisfied with the casting decision and wish to inquire as to the reasons for it, the first step is for the student to meet with the show’s Directors.  If further discussion is desired, the student should then meet with Mr. Brown.  If, after those meetings, you and/or your child do not feel you received valuable feedback or information you are satisfied with, you are then encouraged to make a joint parent/student appointment with Mr. Brown.  Please be assured that a student’s future participation in Theatre Ink will not be jeopardized in any way by seeking to have concerns addressed according to this established process.

Student signature_____________________________________________
Date____________________

Parent signature______________________________________________
Date___________________

Theatre Ink Production Agreement

(Please read and fill out the following Theatre Ink Agreement)

I, _________________________, agree to the following terms in this agreement and promise to abide by the conditions and expectations set forth by my director, choreographers, music director, technical director, producer and fellow cast and crew members. I will dedicate myself as a true team member to this production process in order to present a show that we as a cast, crew and production team will be proud of.

1. All actors, technical stage crewmembers and musicians should have fun working on this production as collaborative artists. We expect a positive attitude, open communication, and ownership from beginning to end.

2. All actors, technical stage crewmembers and musicians must be in good academic standing to participate in and remain in this production. All actors, technical stage crewmembers and musicians are expected to be in school during the day in order to participate in rehearsals and performances after-school. It is also required that a progress report be completely filled out every two weeks and returned to Mr. Brown via your stage manager. You will not be allowed to attend rehearsal if this is not turned in on time.

3. All participants must be passing a minimum of 20 credits each marking period or they will be removed from the process when the report card is issued. 

N’s in a class do not count as passing.

4. All actors, technical stage crewmembers and musicians must be on time to all scheduled rehearsals and technical crew duties.   

If late for three rehearsals you may be cut from the production.

5. All actors, technical stage crewmembers and musicians must be present at all scheduled rehearsals. Rehearsals will generally be Monday through Friday from 3:00 p.m. to 6:30 p.m.  Some weekend rehearsals may be requested in advance. 

If you have three unexcused absences from rehearsal may be cut from the production.  

Please Note:

In order to be excused you must have a legitimate note as to why. A valid excuse could be an illness, death in the family, etc. It is also important to turn in all notes to the director, and notify them directly in advance if you cannot make any rehearsal.  In case of emergency, you must call 617-559-6306 and leave a message.

Communication is the key to good relationships during a production.

6. All actors, technical stage crewmembers and musicians will keep the rehearsal spaces, stage, dressing rooms and costume room clean throughout the rehearsal and performance process.

There will be no food or drink allowed on the stage at anytime. Water Only!

7. All actors, technical stage crewmembers and musicians are responsible for their props and costumes. If props or costumes are damaged or lost while in your possession, you are responsible for the replacement cost. 
8. All actors, technical stage crewmembers and musicians will use the rehearsal process productively. Actors who are waiting to work on stage should be memorizing lines, reviewing blocking, dances, music, or reading materials related to the production. 
Remember:  you are a student first, so you must stay current with your class assignments.  We strongly encourage you to do homework at rehearsal if there is time. 

Please bring snacks and water in case you are hungry.

9. All actors, technical stage crewmembers and musicians must stay in the rehearsal area during a rehearsal unless given permission to leave. Your presence may be called upon at anytime while you are at rehearsal.

10. All actors, technical stage crew and musicians must be supportive of each other's roles in this production. It is important to communicate with one another in a respectful manner. Whether on stage or offstage, all roles in this production are equally important. 

11. All actors will complete 8 technical theatre shop/stage crew hours during the rehearsal process. This may include painting, set construction, lighting, costumes, props, or other related areas as designated by the technical director or producer. 

12. All actors, technical stage crew members and musicians are required to take part in a full stage strike directed by the technical director, Michael Barrington-Haber, on the Monday and Tuesday (if necessary), after the production. All cast and crew will remain until the strike is complete and the stage, costume room, dressing rooms, music rooms and shop is cleared and cleaned. Any cast, crew member or musician who misses strike will not be allowed to work on the next show unless they put in the hours they missed with the technical director.

The spirit of this agreement is to ensure that all actors, technical stage crewmembers and musicians are treated fairly as creative, collaborative artists who are working towards the same goal. Mr. Adam Brown, Director of Theatre Ink; Mr. Michael Barrington-Haber, Technical Director, and your Directors will enforce this agreement to the best of their ability in the spirit of a high quality theatrical production process. 

This production can be an incredible experience if the entire cast, crew, musicians and production staff work together, create together and have fun together!

Actor/crew/musician signature ________________________   Date______________

Parent Signature ____________________________________   Date____________

